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Ruya bilinciyle siiptil, ugucu alandan fotografin diiz satihina
ulasmak, bir hayali karelemek, bir diisu ¢ergeveye almak,
glindliz duslerini yeniden kurgulamak ve diinyaya yeni bir
perspektif kazandirmak Mehmet Gazioglu'nun estetik eylem
alanidir. Bilincinde olup biten, riyalarla hiz alan gorintuleri,
elindeki iphone X'la saptayan bir hayalperestir 0. Dis diinyada
ve i¢ dlinyasinda durmadan ugusan olumlari yakalayip An’ olup
biteni kareleyerek, saptadigi kareyi bozarak riiya kosullarina
uygulayarak, deforme ederek, ters ¢evirerek fotograf kagidina,
levhaya gecgirmesi dis diinyayi ve gerc¢ekligi nasil gordigu
ve algiladigiyla ilgilidir. Gazioglu sanatsal hazirliklarini
icinden gelerek yapsa bile ¢ekecegi alani belirlerken ve diiz
satiha uygularken “Simdiki Anin” beklenmeyen siirprizleri,
kompozisyonda kivilcim gibi yanip sénerek isaret verir. iste o
beklenmeyen kivilcim, kompozisyonu parlaklastirarak baska
bir boyuta tasir. Ayni zamanda goriintiler aleminin/dis diinya/
nesneleri ve sujeleri onun hayalleriyle yeniden formlanarak,
ylzeyde 1sikli, suptil estetik tatlara dontserek gozlerimizi
kamastirir. En parlak isiktan en koyu golgeye kadar uzanan dis
diinyanin sirekliligi Mehmet Gazioglu'nun fotograf karelerinde
rilyasal akiskan nesnelere hasir nesir halindedir. Bazen bir 1sik
kiitlesi tam fotograf kompozisyonunun orta yerinde kozmosdan
sarkmis gibi yer alirken bazen de insan ylzlerinden asagdi
boyutlara dogru akan elektrik ylkli gizimler karsilar bizi.
Bazen de tim gergekligiyle karsimizda Tibet'li bir bilge tam
gozlerimizin icine bakmaktadir.

Cocukluk ¢aginda annesinin elinden tutup karakalem dersleri

HER NESNENIN HAYALI
BIR UCU VARDIR
EVERY OBJECT HAS AN
IMAGINARY SIDE

To reach flat surface of a photograph from subtle and
volatile realm through dream consciousness, to capture a
dream, to take a fancy into a frame, all these are aesthetical
fields of activities for Mehmet Gazioglu.

He is a dreamer who captures the images in his mind that
quickly run through his dreams with the use of iPhone X in his
hand. His ability to capture the incidents streaming in the outer
world and in his inner world, to take a shot of the moment, to
adopt it to metaphysics of dreams by distorting it, to deform
it, to turn inside out and transfer it on a photo paper or (metal)
sheet are all related to how he perceives the outer world and
the reality. Even though Gazioglu makes his artistic preparations
impulsively, the unimagined surprises of the “Present” guides
the composition through the fog flashing like a lighthouse (or
alternatively and more literally give a sign by flashing like a
spark in the composition. ) when he decides about what to
border. That unexpected light illuminates the composition and
takes it to another dimension (or alternatively or more literally;
That unexpected spark brightens the composition and takes it
to another dimension). All in the same breath, the reflections of
premonitory realm (or alternatively and more literally; realm of
the images or realm of premonitions) are reshaped in the form
of outer world’s object and subjects through his imagination,
transform themselves into brilliant and subtly aesthetical
flavors on the surface of it and thus dazzle our eyes. In the
photo frames of Mehmet Gazioglu, the continuity of the outer
world ranging from brightest tone of the light to darkest shade




almaya giden, beyaz kagida dort yasindayken karalamalar
yapan, orta okul doneminde yagliboya resim derslerine
baslayan sanatgi; dogustan sahip oldugu hayal glicind,
ileri yaslarda fotograf sanatinin olanaklariyla birlestirerek,
buglin bizim merakla severek izledigimiz kompozisyonlara
donustirmektedir. Dijital ¢agin olanaklarini hayalgliclyle
birlestirerek bakis alanimiza “siradisi anlamli”eserler
sunmaktadir. 1826’da Camera Obscura ve Stereoskop’'dan
2018'deki iphone X teknolojisine gecilen giiniimiiziin ileri
teknolojilerin kullanildigi uzay ¢aginin bir sanatgisi olan
Mehmet Gazioglu; duyarlilik, hayalglici, sezgi olmadan enileri
makinenin bile kendi kendine robotik fotograflar ¢ekebilecegine
inanmamaktadir. Mehmet Gazioglu'da ileri teknolojinin
olanaklarini kullanarak elindeki iphone X ile dis diinyaya
dogrulttugu kamerasiyla, etkilendigi nesneleri, insanlari,
binalari ¢cekerken insani 6zellikleri 6n plana ¢cikarmakta ve
onemle vurgulamaktadir.

Dis diinyayla ilgili ilk goriintlyl sabitleyen/ fotograf/ M.
0 5'inci yy'de Cinli filozof Mo-Ti'dir. Camera Obscura ise 16
yy'de Leonardo’'nun ¢agindan bu yana bilinmekteydi ama
uygulama alani hi¢ bulunamamisti. 1826'ya gelindiginde Camera
Obscura’yi ilk kullanan Fransiz bilim adami Joseph Nicephore
Niepce oldu. Sekiz saat siiren pozlama sonunda ilk fotograf
cekilmisti. Niepce'in birlikte ¢alistigi asistani Lous Jacques
Mande Daguerre ; laboratuvarda bir yanlislik sonucu Niepce'nin
istklandirilmis levhalarini kimyasallarin icinde unutmus
oldugunu fark ederek, biraz ugrastiktan sonra yeni bir fotograf
teknigi kesfederek adini Daguerretype koyar. “Dauerre’nin
fotograflari / tarihdeki neredeyse ilk profesyonel fotograf
¢alismalari/ dogru isikta bakinca ayrintili, hafif gri bir renkle
goridnimi belirlenen kadar, ileri geri oynatilarak karanlik odada
pozlandirilmis iyodurli gimuis baskilardan olusuyordu. Bu
baskilari birden fazla ¢ogaltmak olanaksizdi. Zaten bu baskilar
blylik ¢ogunlukla ziynet esyasi gibi kutularda muhafaza
ediliyordu. Hatta daha sonralari bir ¢ok ressamin elinde teknik
yardimciya donlismiisti”. Yetmis yil sonra Ressam Utrillo,
tablolarindaki biyileyici manzaralari doganin kendisinden
degil, manzara fotograflarina bakarak yapacakti. Yine tipki Turk

(or more literally shadows) is (fairly) intermingled with fluid
objects of a dream. At some times, a light mass is right in the
middle of a photo composition as if it leaks down from cosmos,
whereas at some other times, electrically charged pictures,
gliding from faces of humans down to other dimensions, strike
us. There are also times during which a Tibetan Sage, in all his
presence before us, looks right into our eyes.

The artist was taken to participate in charcoal lessons by
his mother, drew his first sketches on paper at the age of four
and started to make oil painting and at later ages he combined
his innate imagination talent with resources of photographic art
and transform them into compositions we keenly and adoringly
follow in our day.

Mehmet Gazioglu, an artist of the space age in which
today’s advanced technology evolved from Camera Obscura and
Stereoscope in 1826 to Iphone 10 technology in 2018; believes
that even a state-of-the-art camera cannot capture photos in
its own right without involvement of sensitivity, imagination,
or intuition. Mehmet Gazioglu also highlights and emphasizes
human aspects while taking shots of objects, people and
buildings in the outer world through the lens of his iPhone X
benefiting from the latest technology.

The first image- capture / photography device related to
the outer world is invented by the Chinese philosopher Mo-TlI
in the 5th century BC. Camera Obscura has been known in the
16th century since Leonardo’s time, but it could have not been
put into practice. By the 1826, the French scientist Joseph
Nicephore Niepce was the first to use Camera Obscura. The
first photograph was taken after eight hours of exposure. His
assistant Lous Jacques Mande Daguerre noticed that Niepce
has left the illuminated plates in chemicals by mistake, and
after some effort he discovered a new photographic technique
and call it Daguerreotype referring to his own name. “Dauerre’s
photographs / probably the first professional photographic work
in the history of mankind/ was consisted of iodized silver prints
exposed in dark room by moving back and forth until a detailed
light gray image would appear under the right lightening. It was

impossible to reproduce such imprints. Actually, these imprints

resim sanatinin ilklerinden olan Turk Primitifleri’'nin bogaz
manzaralarini, ¢ekilmis bogaz fotograflarina bakarak yapmasi
gibi. Bu asamada fotograf sanatiyla resim sanati arasinda ilging
bir bag olusacakti.

Erken donem fotograf ¢cekimlerinde / 19 yy baslari/ asillerin,
hiikimdarlarin, carlarin, prens ve prenseslerin portreleri
Avrupa monarsilerin vazgecilmez tutkusu haline gelmisti. Bu
cekimlerde gergeklik oldugu gibi yansitiliyor, “Bakma Alemi’nin
bireyleri fotograf¢ilar karsisinda siirekli kameraya bakiyorlardi.
Uzun siiren pozlama islemleri sirasinda hepsi birer goriintiye
donusiyordu. 1850'de fotografgilar neredeyse ressamlardan
mesaleyi devralmak lizereydiler. Ancak “Daguerre’nin camera
obscura’da goriintileri sabitlemeyi basardigi noktada ressamlar
kendilerini teknisyenlerden ayirdilar”. Bu dénemin Gnli
fotografgilari ise Pierre —Louis Pierson, Hippolyte Bayard ve
Nadar oldu. Daha sonra karanlik odada negatif baski lizerine
rotis yapma, kazima, yeniden form verme yayginlasacakti.
Erken donem fotograflariilging kilan ; uzun pozlama sirecinde
Isiga hakim olabilme, 1s1g1 birarada tutabilme ozelligiydi. Zaman
ilerledikce gelisen optik teknigiyle fotograf makineleri icat
edilecekti. Bu yolla glines i1siginin olmadigi yerlerde ya da isiksiz
yerlerde fotograf ¢cekilmeye baslaniyor, karanlik alt ediliyordu.
1880'den sonra ¢ekilen fotograflar rotuse tabii tutuluyordu.
Jugendstil sanat akiminda yapay 1sik yansimalari golgeli
tonlarla yer degistiriyordu.

19 yy son ¢eyreginde Fransiz kokenli Eugene Atget bir
fotograf sanatgisi olarak dis diinyada unutulmus, dislanmis,
kaniksanmis ne varsa onlarin fotograflarini gekiyordu. Sirrealist
fotograf sanatinin onciisu niteligindeki Atget; geleneksel portre
cekimi yerine; Paris’in vitrinlerini, diikkanlari, bos sokaklari,
insansiz koprileri, tarihi meydanlari, yasli bir ati, hamallari,
agac topluluklarini, ilging buldugu insanlari, eski Paris'i bir
arsivci gibi fotograflamisti. Oldiigiinde arkasinda dért bini askin
eser birakmisti. Atget; manzaralara, sasali bireylere, muhtesem
nesnelere higbir zaman prim vermemisti. Boylece fotograf
sanatinda zamanin ve mekanin olusturdugu gizli ag, Atget
tarafindan devreden ¢ikariliyordu.

20yy’ye gelindiginde Alman kokenli August Sander yasamini

were mostly kept in jewelry boxes. Moreover, many painters
used them as technical means over course of the time “. Seventy
years later, Painter Utrillo would make the fascinating scenes

of his paintings based not on nature itself but on landscape
photographs. In a similar vein, the primitive pioneers of the
Turkish art of painting, was to make paintings of Bosphorus
landscape based on Bosphorus photos. At this stage, an
interesting connection between the art of photography and the
art of painting was established.

In early photography, / early 19th century / the portraits of
the nobility, rulers, tsars, princes and princesses became an
indispensable passion for European monarchs. The reality is
reflected in the photographs as it is and as if the “individuals
of Gaze Realm” were constantly looking at the camera before
photographer. After long exposures, they were transformed
into photos. In 1850, the torch was completely passed from the
painters to photographers. However, “the painters distinguished
themselves from technicians at the point where Daguerre
succeeded in fixing the images in the camera obscura.” The
famous photographers of this era were Pierre-Louisis Pierson,
Hippolyte Bayard and Nadar. Later on, retouch, engraving and
reforming would be After the retouching, scraping, reforming
would be put into widespread practice. What made early
photographs interesting were ;the ability to control the light in
the long exposure process, and to keep it focused. As time went
on, cameras would be invented thanks to the advent of optical
technique. In this way, in places where there is no sunlight or
in places without light, photography starts to be taken and the
darkness is overcome. The photographs taken after 1880 were
subjected to retouch operations. Artifical light reflections were
replaced with shaded tones in Jugendstil art movement.

In the last quarter of the 19th century, French-born Eugene
Atget photographed all that is forgotten, excluded, and already
familiarized with. Atget, in a sense the pioneer of Surrealist
photography movement, photographed Parisian displays,
shops, empty streets, unmanned bridges, historic squares, an
old horse, a group of trees, interesting people, old Paris like an

archivist instead of taking traditional portrait shots. When he



topraktan saglayan, hayatlarini topraga bagli stirdiirenlerin
portrelerini; cektigi fotograflarla porte gelenegini yeniden
baslatarak, portrenin itibarini teslim edecekti. Atget'in
gozlemleri onyargisiz, bagimsiz ve sadece insan varligina
yonelikti. Bu donemde ‘Sanat olarak Fotograf’ anlayisi toplumun
her kesiminde gegerliydi. Siirrealist akimdan, Hans Bellmer,
Maurice Tabard, Dora Maar, Philippe Halsman, ozellikle Dadaist
Man Ray'in ¢calismalari donemin marjinal kompozisyonlarina
imza atan unli sanatgilardir. Man Ray 1920 de bir dikis
makinesinin ¢cevresine askeri bir kumas sarip, kumasi ip ve
kepce ile baglayarak yarattigi “Enigma of isidore Ducasse”

adini verdigi kompozisyon siirrealistlerin mottosu haline
gelmisti. Cektigi her nesne ve 6zneye askin bir boyut katan
sanatgl, fotograf sanatinin en Unli yaraticisi olma invanini uzun
sure tasidi. Man Ray’'in doneminde fotograf teknikleri belli bir
seviyeye ulasmisti. Dijital fotograf makinesi ise 1975'de Steve
Sasson tarafindan icat edilecekti

Il

Odak uzunlugu 19-23 mm

35 mm garpan faktorii=2x

3 mm dengi odak uzunlugu=38-46 mm
Diyafram f/30 1/ 125

Perde hiziz 1/ 30 1/ 125

Iso. 12-819200

Dinamik aralik/ 14-15 poz

Yukardaki liste; her insan gozilinde bulunan dogal gorme
ozellikleridir. Dolayisiyla goziimiiz zaten dogal bir kayit
makinesi olarak ¢alisiyor. Buradan hareketle Gazioglu'nun
dogal olarak dis diinyadan algiladigi, kayitladigi goriintiler;
kendi zihninden ve dis ortamindan gectikten sonra; havada
duran camilere, ¢ifte gorinumli galata kulesine, yuzu dikey
akiskan cizgilerle kapli portrelere, havada asili kalmis camii
minarelerine donliserek gergekligin bir vizyoner tarafindan
diizenlenen kompozisyonlaridir. Riiyadaki nesnelerin gergeklige
donusmesi gergcek nesnelerin riyadaymis gibi suptil, akiskan,

zamansiz, mekansiz ve ugucu oluslari Mehmet Gazioglu'nun

died, he left behind a legacy of more than four thousands works
of art. Atget; he never put a premium on spectacular individuals
or gorgeous objects. Thus, the concealed mesh of time and
space created in photography was disregarded and excluded by
Atget.

By the 20th century, the August Sander of German origin
was focused on the portraits of those who made a living on
farming, depending on lands and he made portraits trendy
again and rehabilitate the portrait art. Atget’s observations
were unprejudiced, independent and for human existence. In
that period, ‘Photographs as Art’ concept was popular in every
part of the society. The major surrealists Hans Bellmer, Maurice
Tabard, Dora Maar, Philippe Halsman, and particularly Dadaist
Man Ray put their mark on the marginal compositions of that
period. Man Ray became a motivator and an idol for Surrealists
in 1920, when he wrapped a military fabric around his sewing
machine and tied up the fabric with rope with soup ladle
underneath and called it “Enigma of Isidore Ducasse” The artist
added an extraordinary aspect onto every object and subject
under his focus, an thus he has held the title of being the most
famous creator of photography art for a long time. At the time of
Man Ray, photography techniques reached a certain level. The
digital camera would be invented by Steve Sasson in 1975

Il

Focal length 19-23 mm

35 mm crop factor = 2x

3 mm equivalent focal length = 38-46 mm
Diaphragm f/ 301/ 125

Shutter speed: 1/ 30 1/ 125

Iso. 12-819200

Dynamic range / 14-15 shots

The above-listed specifications are fro the natural visual
properties of human eye. Therefore, our eyes act like a biological
video-recorder. From there, the images that Gazioglu naturally
perceives and records from the outside world are transformed

into the mosques suspending in the midair, the Galata tower

estetik Uslubunu olusturur. Sanat¢inin nesneleri bir kiiltir
objesi oldugu kadar, onu etkileyen yiizler, onu esine siiriikleyen
mimari kadim yapilar, Ayasofya, Sultanahmet, Galata kulesi,
Hindistan'dan bir bilgenin yiizii, Newyork'tan bir manzara,
Londra'dan bir manzara kesiti gibi farkli temalari fotograflamasi
onun vizyonlarinin diinyanin sinirlarinda dolastigini gosterir.

ilk cektigi fotograf karelerini Instagram’da yayinlayan
sanat¢i sosyal medyada coskulu begeniler almaya baslar.
Instagram ortaminin Mehmet Gazioglu'na vermis oldugu
bu destek, onu heyecanlandirarak her kompozisyonunu
diizenli olarak Instagram’da yayinlamaya baslamasina sebeb
olacaktir. Gazoglu'na gore Instagram kariyerinde cok 6nemli
bir yere sahiptir. “Ben Instagram’in yetistirdigi bir sanatgiyim”
diyerek dijital ¢ag teknolojisinin ne kadar onemli oldugunu
vurgulamaktadir. Mehmet Gazioglu fotograflari, gormeye iliskin
aliskanliklari kirmaya yonelik bir estetik girisimdir. Goziin
altinda bulunan bilingalti katmanlar bu fotograflarda agiga ¢ikar.
Goz-merkezli goriintu sanatgi tarafindan, baskalastirilarak bir
hayalin nesnelerine donustirilir. Ve Mehmet Gazioglu igin her
nesnenin hayali bir ucu vardir.

with double-look, the portraits covered with vertical fluidal lines,
and the minarets of mosques pending in the air in the form of
compositions of reality created by a visionary after passing
through his mind and dream environment. The transformation
of the objects in the dreams into a reality and the fact that
real objects are subtle, fluid, timeless, spaceless and volatile
constitute Mehmet Gazioglu's aesthetic style. Considering that
the artists objects are cultural objects and he takes photos of
different themes like the influencing faces or inspiring archaic
architectural constructions such as the Hagia Sophia, Sultan
Ahmed Mosque, Galata Tower, the face of a sage from India, a
landscape from New York or a scene from London, it is evident
that his visions are running across the world.

The artist sharing his first photographs on Instagram starts
receiving enthusiastic likes on the social media. This support
ensured to Mehmet Gazioglu by the social media excites
him and led him to share his every composition regularly on
Instagram. According to Gazioglu Instagram plays an important
part in his career. By saying “l am an artist raised by Instagram”
he highlights the importance of digital age technology.

The photographs taken by Mehmet Gazioglu are an attempt
to break the routines about how to look at things. Subconscious
layers beyond eyes are revealed in these photographs. The
image perceived by eyes is altered and transformed into objects
of a dream. And to Mehmet Gazioglu, every object has an
imaginary side.

GULSELI iNAL
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FOTOGRAFLAR
PHOTOGRAPHS

Mehmet Gazioglu iPhone X ile profesyonel olarak saptadigi ilk fotografi;
Cunda adasini, Avangard geometrik bir dille kurgulayarak birbirine hasret
ceken iki asiga donustirmaus.

Mehmet Gazioglu transformed his first professional photograph
which he took with iPhone X in Cunda Island into two wistful lovers by
mounting an avantgarde geometric language.
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Glnlmiuzde herkes gibi yogun sekilde Cep telefonu
kullanirken, bu mecburiyeti sanatla daha degerli nasil bir hale
getirecegini diistindi. Bir giin yine ¢ektigi bir fotografta yaptigi
calisma ile yansimalarin hayatimizin her yerinde oldugunu fark
etti. Ve gergege, gergek disi bir pencereden bakmanin bir riya
oldugunu disuinddu. Sirrealistin rilyasi adli galisma ortaya ¢ikti.
Profesyonel yasamina fotografgilik ile hayatin derin anlamina
inerek gergeklik ve gergek disilik arasinda bag kurmaya ¢alisti.

Sirrealistin Riyasi

Deneme cekimleri ve diizenlemeler ile basladigi ¢alismalari
dort ay gibi kisa siirede tamamlayarak galeri agmaya
karar verdi. Cekimleri profesyonel kameralar ile yaparken
diizenlemeleri cep telefonu lGzerinden gergeklestirdi. Boylece
profesyonel yasamin yogunlugu arasinda sanata yer agmis
oldu. Eminoni, Galata, Balat gibi yasamdan izleri, tarihler
oncesine dayanan bolgelerde ¢ekimleri tamamladi. Gergegin
izini yuzyillardir tasiyan bu bolgede yiizlerce gekilen fotografa,
yansimalarla derin mesajlar ylikledi. Sanat severlerinde
kendisini, yansimalarin arkasindaki gizemi kesfetmede yalniz
birakmayacaklarini diistinliyor. Ve diyor ki; “Neyi yansitirsan
sana o geri doner. Hayat Boyle bir aynadir.”

ilk Galerisinde neden geliri Otizm Vakfi ile paylasti.

Hayata siirrealist bakmak, yansimalar ve farkindalik gibi
kavramlarin kendisini sanata surukledigi bu donemde tanistigi
Otizm Vakfiyla, Otizmli ¢ocuklarin gergegde, gercek disi bir
pencereden baktiklarini gordi. Siirrealistin Ruyasi adli ilk
¢alismanin duygusu ile ortak bir bag kurdugu otizmli ¢ocuklarla
bu ¢alismanin gelirini paylasmaya boylece karar verdi.

12018
SURREALIST'iN
RUYASI SERGIS]

SURREALIST'S DREAM
EXHIBITION

While using mobile phone intensively like everyone else
nowadays, he thought about how to make this obligation more
precious through art. One day he realized that the reflections
were everywhere in our lives by virtue of the work he did
in a photo he took. And he considered that looking from the
unsubstantial window to the reality was a dream. Then the
work named Surrealist's Dream came into existence. He tried
to forge a link between the reality and unreality by descending
to the deep meaning of the life through photography in his
professional life.

Surrealist’'s Dream

He decided to open the gallery when he completed the works
which he started with test shots and editing in four months.

He edited via mobile phone while shooting with professional
cameras. Thus, he made some space for the art in the density of
professional life. He completed the shootings in regions whose
traces date back to the prehistoric periods such as Eminonu,
Balat, and Galata. He attributed deep messages with reflections
to hundreds of photographs taken in this region that has been
carrying the trace of the truth for centuries. He thinks that art
lovers won't let him alone with discovering the mystery behind
the reflections. And he says; “Whatever you reflect, it will back
to you. Life is such a mirror.”

Why did he share the revenue with the Autism Foundation in
his first gallery?

Through the Autism Foundation, which he met while the
concepts such as looking to the life in a surrealistic perspective,
reflections and awareness were dragging him, he realized that
the children with autism were looking to the reality from an
unsubstantial window. Thus, he decided to share the revenue
with the children with autism whom he forged a common link
with the feeling of his first work named Surrealist’s Dream.
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KAMUFLE RUHLAR CAMOUFLAGE SPIRITS 2017

KADINSI SOKAKLAR FEMININE STREETS 2017

33

32
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ABSTRACT MIRROR
SERGISI
ABSTRACT MIRROR
EXHIBITION

Gergegin olusturdugu siirreal atmosferi hayatin derin Mehmet Gazioglu, who met with the deep sense of the life
anlamiyla fotograf sanati sayesinde bulusan Mehmet Gazioglu in the surreal atmosphere formed by the reality through the
Karakdy Sumahan’da acacag ikinci sergisi i¢in giin sayiyor. art of photography, counts the days for his second exhibition to
Sanatcl, yeni calismalarinda yansima teknigini tersten be opened in Sumahan, Karakoy. By using reflection technique
kullanarak ilk bakista felsefik olarak goriilmeyen detaylarin reversely in his new works, he makes available to capture

yakalanmasini sagliyor. Sanatci; Ters yansimayi dikey eksende the details which are not seen philosophical at first sight. The
sunarak, ayna etkisi teknigi dusunulmustur. artist considered the mirror affect technique by presenting the

reverse reflection in the vertical axis.
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Gazioglu, herhangi bir fotograf makinasi veya akilli telefonu
ile cektigi gorselleri, dijital ortama gegirip bilgisayar tabanli
fotograf diizenleme program ve uygulamalari kullanmak
suretiyle, bambaska imajlara geviriyor. Kullanilan akilli
algoritmalar ve farkli teknikler sayesinde olusan doku ve renk
sablonu, her fotografta farkli bir algi yaratiyor.

Sergideki seg¢kinin bize verdigi ortak his, bu gorsellerin bir
degisimin icinde olduklaridir. Dogal fotografin lizerinde teknoloji
kullanilarak uygulanan metodik yaklasimin getirdigi degisimi,
fotografin iceriginde ve donistiigi formda da goriyoruz.
Ornegin ellerini birlestirerek inandigi Tanri’sinin 6niinde ibadet
eden insanin ‘eriyen dua” adli fotografi, adeta renklerin aktigi
ve bize dokuyu hissettiren yagli boya bir tabloya dontsuyor. En
dogal insan portrelerinin tizerinde sanatg¢inin dijital ortamda
yarattigi geometrik diizen, bu fotograflara yeni bir boyut ve ve
gizem getiriyor. Sikh dinine mensup tapinak koruyucusunun
“metamorphosis” adli i¢glemesinde degisimin farkli evrelerini
gorebiliyoruz. Ayni portrenin “datamorphosis” adli uyarlamasi
ise, ayni adla sergide yer alan diger iki fotograf gibi, cagimiz
insaninin tek boyutlu bir veri diinyasina dogru evrildigini
animsatiyor.

Sanatginin bu segkideki fotograflari, Gnli yazar Harrari'nin
insanligin gelecedi hakkindaki diisiincelerini ¢agristiriyor.
Bilim, bizi organik sinirlarimizdan inorganik sinirlara tasiyacak
sekilde gelisiyor. Muhtemelen Homo Sapiens tiiriiniin son
ornekleriyiz. Organizmalarin aslinda bir algoritmadan ibaret
oldugunu ogrendik. Maneviyat ile baginin giderek zayifladigi bu
yuzyilda insan, algoritmalarin hiikim sird(igi veri ¢agina ve tek
boyutluluga dogru yol aldik¢a, nasil bir degisime ugrayacak? Iste
insanogdlu, bulundugumuz bu doniisiim safhasinda, maneviyat
ve 0 ve 1'lerin gelgitli evreninde hapsolmak arasinda yerini
aramaktadir.

MORPHOSIS

SERGISI
MORPHOSIS
EXHIBITiON

Gazioglu transforms the photos that he took with any camera
or his smartphone into utterly different images by digitalizing
the photos and using computer-based editing programs and
applications. The texture and color templates created by
different techniques and intelligent algorithms create a different
perception in every photograph. The fellow-feeling that the
selection in the exhibition gives us is that these images are in
a change. We see the change that is brought by the methodical
approach applied through using the technology on the natural
photograph in the content of the photograph and also in the
transformed form. For example, the photograph named “melting
pray” in which a person who worshipped in front of his god that
he believes by combining his hands turns into a color flowing
oil painting that makes us feel the texture. The geometric order
created in the digital environment by the artist on the most
natural human portraits bring a mystery and a new dimension
to these photographs. We see the different phases of the
change in the trilogy named “metamorphosis” by a Sikh temple
guardian. Like two other photographs with the same name
in the exhibition, the adaptation of the same portrait named
“datamorphosis” reminds us that modern human being is being
evolved into a one-dimensional data world. The photographs
taken by the artist in this selection evoke the ideas of the
famous writer Harari about the future of mankind. Science is
being developed in a way that it moves us from our organic
borders to inorganic borders. We are probably the last example
of Homo Sapiens. We learned that actually the organisms are
made up of an algorithm. In a century where the bonds with
spirituality weakening, as long as going towards to the data
world where algorithms rule and to the unidimensionality, how
will the human change? In this transformation phase which we
are currently in, the mankind search for a place between being
trapped in a tidal planet of 0 and 1 and the spirituality.
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SOYUT SOVALYE ABSTRACT KNIGHT 2018
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BiYOGRAFI

Mehmet Gazioglu, Yaraticilik ve tutkuyu islerinin merkezine koyan sanatgi, hizla
gelisen teknolojiye ayak uydurarak profesyonel fotograf makineleri ve iphone'u
ile cektigi fotograflar, uygulamalar ile diizenlemektedir. Hayal giiciiniin kilidini
acarak sanatsal tercihi ile yeni teknikleri birlestirerek calismalarina baslamistir.
Boylece kendi hikayesini soyut calisma ile beraber sunmaktadir. Digital efekt’in
gizemini surrealist calismalari ile karakterize etmektedir. Yeteneklerini kullanip
duygularini ve ruhsal senaryolarini birlestirerek farkli eserler yaratmasi sonucu
kendi kisisel sanatini olusturmaktadir.

1977 yilinda istanbul'da dogan Mehmet Gazioglu, ailesinin dort nesilden beri
devam ettirdigi sanayi diinyasinin iginde blylimds ve halen ‘de aktif olarak
calismaktadir. Sanatgi kimligini destekleyen bir ¢cevrede blyiyen Mehmet
Gazioglu, kucuk yaslardan beri gorsel sanatlara ilgi gostermistir. Farkli
kulturlerden arkadasliklari onun hayata bakis acisini degistirmistir. Sanat
ve kiiltir'in hayatinin merkezine yerlesmesindeki en 6nemli destekgisi ailesi
olmustur.

EGITIM

1996-2000 Bryant University- Bachelor of Science Business Administration

KATILDIGI SANAT KURSLARI

Yagli Boya Kursu-Nevin COKAY
Karakalem Kursu-Seta HiDiS
Ebru Dersi- Garip AY
Fotografcilik Kursu-Fototrek
iphone Sanati-Mehmet OMUR

YAPILAN SERGILER

2018 “MORPHOSIS “ solo sergisi 22 mayis-12 haziran tarihleri arasinda,

Ayse Pinar Akalin kuratorlugunde (Backbar/Bebekoy — istanbul)

2018 ‘SAINT-BENOIT MUTLULUGUN RENKLERI' karma sergi

2017 ‘ABSTRACT MIRROR'’ karma sergisi 22 Kasim'da (istanbul/Karakéy-
Sumahan)

2017 ‘'ULUSLARARASI PLASTiIK SANATLAR SEMPOZYUMU karma sergisi (Giizel)
(Ekim- izmir/Urla)

2017 ‘SURREALIST'IN RUYASI' isimli ilk Solo Sergisini 4 Mayis'da Soho House ile
birlikte Begum Gazioglu Danismanligin’da

(Soho House Chantinery Room / Pera — istanbul)

2017 “CAGDAS SANAT” calismasi kapsaminda endiistri ve kiiltir alanlarinda bir
diinya kenti vizyonu kazandirmak amaciyla Diizce Universitesi Ogretim Uyesi

ve Heykeltras, Dog. Dr. ilker YARDIMCI fikir ve calisma ortakligi ile atik celik
saclardan heykel olusturuldu.

BIOGRAPHY

Mehmet Gazioglu, The artist, centering on creativity and passion, keeps up
with the fast developing technology and edits the photographs taken with
professional photograph machine and the iPhone with applications. By
unlocking his imagination, he started to work by combining new techniques
with his artistic preference. He thus presents his own story with abstract work.
He characterizes the mystery of the digital effect by his Surrealist works.

He creates his own personal art as the result of creating different works by
combining his emotions and his spiritual scripts with his talents.

Bornin 1977 in Istanbul, Mehmet Gazioglu grew up in the industrial world that

his family has been pursuing since four generations and is still actively working.

Growing up in an environment supporting his artist identity,

Mehmet Gazioglu has been interested in visual arts since his childhood. Friends
of different cultures have changed the way he looks at life.

The most important supporter for the art and culture to be in the center

of his life has been his family.

EDUCATION

1996-2000 Bryant University- Bachelor of Science Business Administration

ARTS COURSES ATTENDED

Oil Painting Course-Nevin COKAY
Charcoal Course-Seta HiDIiS
Marbling Art Course - Garip AY
Photography Course-Fototrek
Iphone Art-Mehmet OMUR

EXHIBITIONS

2018 “MORPHOSIS" Solo exhibition between May 22 and June 12, Under
curatorship of Ayse Pinar Akalin (Backbar/Bebekdy-istanbul)

2018 'SAINT-BENOIT COLORS OF HAPPINESS' Group Exhibition

2017 'ABSTRACT MIRROR'’ Group Exhibition on Nov 22
(istanbul/Karakdy-Sumahan)

2017 'iINTERNATIONAL PLASTIC ARTS SYMPOSIUM *

(Beauty) (October — izmir/Urla)

2017 ‘SURREALISTS DREAM  first solo exhibition on May 4th with

Soho House Team (Soho House Chantinery Room / Pera - istanbul)

2017 “MODERN ART” WORKS, a sculpture was created from waste steel sheets
under work and idea partnership of Diizce University professor and sculptor,
Ass. Prof. Dr. ilker YARDIMCI in order to gain a world city vision in the field of
industry and culture.

mgcontemporary2018@gmail.com
+90 530 915 9595
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