R e '
MEHMET GAziBé @';m =
TRANSFORM / NU§W o

o A e s iy .



MEHMET GAzio“GLy )
TRANSFORM / DONUSUM

12.11.2019 - 07.12.2019

GALER



DONUSUM

Dénusum, diinyayi, yasami, adina uygarlik dedigimiz o uzun siireci tanimlayan
kelimelerden biri olsa gerek. Hatta gegen ylzyll ve ¢cagimiz s6z konusu oldugunda
bir adim ileri gidip bunu baskalasim (metaformoz) kelimesiyle karsilayabiliriz. Her ne
kadar birbirinin yerine kullandigimiz zamanlar olsa da metamorfoz ¢ok daha derin ve
kéktenci bir dénlisimi icerir.

Bu ylizden modern sonrasini yasadigimiz bugiin bile “modern” basit bir ta-
nimlamanin &tesinde icinde radikal degisimleri barindiran, lizerinde hala dislindiigu-
miiz, desifre ettigimiz, yeniden sorguladigimiz biyiik bir alani isaret eder.

Cagini yansitan, onu dénistiiren modern sanat tarihi ise bizim bakis acilari-
mizi, diislince kaliplarimizi degistiren, zaman zaman sorgulama ve yargi yetilerimizi
elimizden alip onlara yeni anlamlar yiikleyen uzun bir “avangard” (6ncli) yaratimlar,
akimlar tarihi olarak karsimiza cikar.

Modern sanat siireci, sanatginin kurallardan, konudan, bicimden, malzeme-
den, belirlenmis olandan 6zgiirlestigi; ardillarini, karsi ¢cikislari yarattigi, bazen bizi bir
kaosun da icine surlkleyecek yeni olusumlara kapi actigi uzun bitmeyen hatta her yeni
caga eklemlenen bir siirec.

Kiibizmin kolajlarla malzeme degisikliginden heykelsi formlarindan, soyut ya-
ratima, konstriiktivistlerin insaci anlayisina, mekan kullanimina giden bir siire¢. Sup-
rematizmin duygunun ifadesi ve bosluk kavramindan De Stijl'in plirlesen keskinlesen
formlarina; Dada’nin hazir nesne kullanimindan Pop Art’a, kavramsal sanata giden bir
sureg.

Birbiri icinde devinen, birbirinin karsisinda yer alan; dustinceyi, farkli yaratim
modellerini alip baska bir dénemin ruhu ve anlayisiyla yeni dlisiinme, gésterme bigim-
leri yaratan, kendi icinden postmodern gibi bir kavrami doguran ve referanslari her
seferinde kendine ceviren bir siirec.

Cagimizin sanati artik bitiin bunlarin ayni anda var oldugu bir séylemler biti-
nu. Temsil bicimlerinden sadece kendini gostermeye ydnelen, diyalektik bir anlayisla
yeniden temsil bicimlerine dénen, gériinenin ardina gecen bir sistemi olusturan uzun
bir yolculuk.

Ote yandan salt sanat, tiim tanimlardan siyrildiginda Romali Yazar Terenti-
us'un “Ben bir insanim ve insanca olan hi¢bir sey bana yabanci degildir.” climlesinden
alintiyla insan varolusunun tarih éncesinden bu yana en sade taniminin karsihgi.

Mehmet Gazioglu'nun yapitlari, glinimiiziin bakis acisina eklemlenen, gé-
rinmeyeni gorunur kilan, farkinda olmadigimiz, gérmedigimiz icin diinyamizda yer
almayan goriintiileri somutlastiran, bilim ve sanatin ortak paydalarindaki aciga cikisi
yeniden hatirlatan bir yapi sergiliyor.

Gazioglu bir sdylesisinde, “Celik fabrikasinda her giin celik ile beraberligim
beni celigin bltin 6zelliklerini, yapilarini anlar hale getirmis iken buna bir sanatsal
acidan bakmama yol acmistir.” diyor. Ve bir glin metal saclari kestirip denemelere
basliyor. Sonunda endiistriyel malzemenin icinden sanat nesnelerini ¢ikariyor.

Yapitin temsili, betimlemeleri, kurallari astigi bu cagda Gazioglu icinde biiyi-
digl, devindigi, sanayi alanina ait malzeme olan metali sanat nesnesine donustiirlyor.
Yalniz sadece bicimlendirerek degil zaten malzemenin iceriginde olani ortaya cikara-
rak ve sonra onu katmanlastirarak...

Bu noktada onun sanatsal Uretimini algilayabilmek icin celik malzemenin ve teknigin
beraber yol aldigi o katmanli yapiya bakmak gerek.

Oncelikle sanatgi, malzemenin icinde fark edilmeyen mikro yapilari, makroya
donlistirerek gorunir kiliyor. Sadece optik mikroskop ile gériinebilen mikro yapilari,
makro yapiya doéniistiiriip, déniislimiin bir evresinde buldugu bir yontemle fiks ediyor.
Bir tiir kavramsallagtirma mantigiyla, aslinda bir hazir nesne olan metali ilk algilanan
yapisindan cikarip, baglamindan kopararak nesneyi kendisinin en saf haline indirgi-
yor. Bizim ciplak gozle ancak fiziksel algimizin izin verdigi dlclide gordigilimiiz metal
ve ancak optik mikroskop yardimiyla gérebilecegimiz, icerigi blyiitiilmis metal! Ayni
zamanda yaratimda sikga kullanilan rastlantisallik fikrinin hazir nesnede gérinir hali...
Metal heykeller.

Celik salt malzeme olusuyla bir kez sanat nesnesine dénistiigliinde ona yeni
katmanlar eklemenin, ilk cogaltimi bir kez daha ¢ogaltmanin sirasi geliyor. Bu kez kola-
jin ayirt edici 6zelligi ile karsilasiliyor izleyiciyi. Gazioglu malzemeyi biikerek, keserek,
boyayla miidahale ederek insaci bir anlayisla olusturuyor kolajlarini. Ortaya ¢ikan go-
runtiler glindelik yasamimiza referans verdigi gibi salt soyut yaratimin olanaklariyla da
eserleri besliyor.

Celigin ve doniisiim siirecinin olusturdugu katmanli yapi, disiinsel arayista
da ortaya cikiyor. Gorintllerin sinirsiziginda salt sanata dair olan ile sanatla bilimin
kesismesindeki bir diistinsel arayis bu.

Theo Van Doesburg, kaleme aldigi Neo-Plastik Sanatin ilkelerinde “Sanat ese-
ri sanatsal araclarla ifade edilen bir evren metaforudur.” der. Gegtigimiz ylizyildan bu
yana yaraticilarin ele aldigi sanatsal araclarin sinirsizhgi evren metaforunun sinirsizhg
ile butunlesiyor.

Mehmet Gazioglu'nun akademizmden uzak yakaladigi 6zgirliik¢li yaratim an-
layisi da hem sanatsal tretim hem izleyici baglaminda sinirsizliga dair génderme iceri-
yor. Tum bu katmanlar arasinda ise denge, her an varligini hissettiriyor.

Piet Mondrian “Neo-Plastisizm: Plastik Esdegerligin Genel ilkesi” adli dene-
mesinde saf plastigin ayni zamanda insan dogasindaki dengenin de ortaya cikisi ol-
dugunu séyler. Mondrian’in ortaya koydugu yeni sanat anlayisinin bir savunusudur bu
metin.

Bununla birlikte Mondrian’in savunusuna biraz genisleterek baktigimizda sa-
dece onun koydugu sanat anlayisinda degil genel olarak sanatsal deneyimde doga-
mizdaki dengeyi yakalama cabasinin izlerini goririz.

Metal heykeller ile izleyici arasindaki o gériinmez, s6ze dékilemeyen aligveri-
sin, sessiz anlagmanin, 6znelligin yansimalarindan biri olsa gerek.

Gazioglu, celik malzemeyi donustirlirken, siradan bir nesneyi sanat nesnesi
ile yer degistirirken kendisini de iclerinde insana dair olanlari barindiran bu sessiz an-
lagmalarin ortaklarindan birisine dénusturuyor.

Ve izleyicinin taniklik ettigi bu dénlisim, hafizamizda, giinlik yasamimizda,
algimizda yeni déniistimlerin kapilarini araliyor.

Bu bize insan olusumuzu, fiziksel glicimiiz, yetimiz ve etrafimizla belirlenen
tim sinirlara ragmen merakimizin sinirsizligini bir kez daha hatirlatiyor.

Nilgiin Yiksel 2019



TRANSFORM

Transformation is one of the words that describe the world, life and that long
process we like to call civilization. In fact, when it comes to our era, we can take a
step further and can compare it with the word metamorphosis. Even though there are
times when they substitute each other, metamorphosis encapsulates a deeper and
fundamentalist meaning.

Hence, even in today’s post-modern society “modern” refers to a large field
that contains radical alterations beyond a simple description and which we still think
about it, decipher and re-question it.

Reflecting and transforming its own era, modern art history comes across as
a history of trends, a long avant-garde creations, which changes our way of thinking,
and occasionally takes our ability to judge and question, and attributes new meaning
to them.

Process of modern art is a never-ending process that articulates itself into
every new era, where it creates its own successors, oppositions; opens door to new
formations which sometimes will drag us in to a chaos as well and where artist frees
himself from rules, topic, shape, material, and designated ones.

It is a process where it goes to abstract creation, constructivist approach,
use of space from material changes and sculptural forms with cubist collages. It is
a process that goes to purified and sharpened forms of De Stijl from Suprematism’s
expression of emotion and notion of space; from Dada’s ready-made to Pop Art, con-
ceptual art.

It is process in which moves within itself, takes part against itself; by taking
different creation models produces a new types of exhibition and thinking with the
soul and intellection of an another era, gave birth to a concept such as postmodern
and diverts references to itself every time.

Art of our age is a set of discourses in which all of these things exist at the
same time. A long journey that forms a system which pasts way beyond what it is
seen, from representation forms to gravitating towards a self-manifestation, retur-
ning to representation forms once again with a dialectic thinking.

On the other hand, pure art is the equivalent of the simplest description since
existence of humankind in prehistoric times with the quote of “l am human, | consider
nothing human alien to me.” by Roman playwright Terentius when it is stripped off
from all of its descriptions.

Works of Mehmet Gazioglu displays a structure which it has been articulated
into perspective for today, makes invisible the visible, materializes the images that
are absent in our world since we can’t see them, echoes the nascence in the common
grounds of science and art.

Gazioglu said in an interview, “Being with steel every day in steel factory has
led me to understand the all structure and properties of steel and at the same time
led me to look at that from the artistic point of view. And one day he begins to ex-
periment by cutting sheet metal. At the end, he produces art objects out of industrial
materials.

In an era where the representation of the work had exceeded the descripti-
ons and rules, he transforms the metal that belongs to an industrial area where he

grew up in to an art object. Not just shaping it but also extracting the what steel alre-
ady contains and then layering it...

At this point, one has to look the lamellar structure which steel material and
technique advanced together in order to perceive the artistic production of his.

First of all, artist makes the invisible micro structures in the material visible
by transforming them to macro. Transforming the micro structures, which only can be
seen through optical microscope to the macro structure, fixes them with a method he
find out about it an a stage of transformation. With some sort of a conceptualization
logic, it degrades the object to its purest form by decontextualizing and taking the
metal that actually is ready-made out of its first perceived structure. The metal which
we can see it hardly with naked eyes to the extent permitted by our physical percep-
tion and the metal, its context enlarged, which we can see it only through optical mic-
roscope! At the same time, visible state of idea of randomness that frequently used
in creation, in ready-made... Metal Sculptures.

Due to being pure material once steel has transformed into an art object, new
layers has added, first multiplication has multiplied. This time, it greets viewer with
distinguishing feature of the collage. Gazioglu forms its collages with constructivist
understanding by bending, cutting and mixing it with paint. As generated images
refer to our daily lives but also cherish the works of art with the opportunities of pure
abstract creation.

Lamellar structure that constituted by the steel and transformation process
reveals itself once again in intellectual pursuit. This is a intellectual pursuit at the inter-
section between art and science, and of about pure art in the limitlessness of images.

In Principles of Neo-Plastic Art, Theo Van Doesburg said that “Work of art is
an universe metaphor expressed through artistic devices. Since last century, limitles-
sness of artistic devices used by creators becomes integrated with the limitlessness
of universe metaphor.

Mehmet Gazioglu’s libertarian creation understanding refers to both artistic
production and to limitlessness within the context of viewer. Through all these layers,
balance makes its presence felt.

In Neo-Plasticism: the General Principle of Plastic Equivalence, Piet Mondrian
said that pure plastic is at the same time appearance of balance in human nature. This
text is a defence of the new art understanding that produced by Mondrian.

Moreover, when we broaden our perspective on the defence of Mondrian,
we see traces of the pursuit of catching the balance in our nature not only in his art
understanding but generally in artistic experience.

| guess that inexpressible, invisible trade between metal sculptures and
viewer, the silent deal, got to be one of the reflections of subjectivity.

Gazioglu, while transforming steel material, replacing an ordinary object with
art object transforms himself to a partner of these silent deals that contain of everyt-
hing happening to human within itself.

And this transformation that viewers witness makes way to new transformati-
ons in our minds, daily lives, perception.

This reminds us the limitlessness of our curiosity in despite of our physical
power, ability and all limits designated by our environment.



SHADES OF GREY

Soguk sag lizerine oksijen uygulama, metal boyasi ve kolaj
Oxygen treatment, metal paint and collage on cold rolled steel
122 x 120 cm., 2019




LIPS OF STEEL ECHO

Soguk sag lizerine oksijen uygulama, akrilik, sprey boya ve kolaj Soguk sag tizerine oksijen uygulama, akrilik boya ve kolaj
Oxygen treatment, acrylic, sprey paint and collage on cold rolled steel Oxygen treatment, acrylic paint and collage on cold rolled steel
122 x 120 cm., 2019 125 x 140 cm., 2019
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BLUE MONKEY

Soguk sag tizerine oksijen uygulama, metal boyasi ve kolaj
Oxygen treatment, metal paint and collage on cold rolled steel
122 x 100 cm., 2019
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BREATHE

Soguk sag Uizerine oksijen uygulama, metal boyasi ve kolaj
Oxygen treatment, metal paint and collage on cold rolled steel
133 x 133 cm., 2019

ARCTIC

Soguk sag lizerine epoksi, metal boyasi ve kolaj
Epoxy, metal paint and collage on cold rolled steel
130 x 128 cm., 2019
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A CHILD OF GOD

Soguk sag tizerine oksijen uygulama, metal, epoksi boyasi ve kolaj

Oxygen treatment, metal, epoxy paint and collage on cold rolled steel
122 x 137 cm., 2019
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SOUL DEEP

Soguk sag Uzerine oksijen uygulama, metal boyasi ve kolaj

Oxygen treatment, metal paint and collage on cold rolled steel
161 x 122 cm., 2019
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SPIRITUAL TRANSCENDENCE

Soguk sag lizerine epoksi ve metal boyasi
Epoxy and metal paint on cold rolled steel
121 x 120 cm., 2019

MEN OF KNOWLEDGE

Soguk sag lizerine epoksi boya ve kolaj
Epoxy paint and collage on cold rolled steel
130 x 132 cm., 2019
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CROSSROADS

Soguk sag tizerine epoksi, metal boyasi, yagl boya ve kolaj
Epoxy, metal, oil paint and collage on cold rolled steel
120 x 120 cm., 2019
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THE LIGHT

Soguk sag tizerine oksijen uygulama ve kolaj
Oxygen treatment and collage on cold rolled steel
120 x 120 cm., 2019
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KARMA

Soguk sag tizerine oksijen uygulama, pleksi baski, epoksi boya ve kolaj
Oxygen treatment with diasec print, epoxy paint and collage on cold rolled steel
113 x 136 cm., 2019

PINK ELEMENTS

Soguk sac Uzerine oksijen uygulama, akrilik boya ve kolaj
Oxygen treatment, acrylic paint and collage on cold rolled steel
100 x 100 cm., 2019
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HELLO

Soguk sag tizerine oksijen uygulama, metal boyasi ve kolaj
Oxygen treatment, metal paint and collage on cold rolled steel
140 x 44 cm., 2019
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BLACK TRIP

Soguk sac Uzerine yagli boya, celik cember uygulama
Metal paint and steel band on cold rolled steel
122 x 115 cm., 2019
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MOOD

Soguk sag lizerine epoksi, metal boyasi ve kolaj
Epoxy, metal paint and collage on cold rolled steel
153 x 117 cm., 2019

BEAST

Soguk sag lizerine epoksi, metal boyasi ve kolaj
Epoxy, metal paint and collage on cold rolled steel
193 x 146 cm., 2019

31



32

CANDY

Soguk sag lizerine epoksi, metal boyasi ve kolaj
Epoxy, metal paint and collage on cold rolled steel
138 x 100 cm., 2019
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LUCKY STAR

Soguk sag tizerine oksijen uygulama, metal boyasi ve kolaj
Oxygen treatment, metal paint and collage on cold rolled steel
170 x 170 cm., 2019

WILD MIRROR

Soguk sag Uzerine oksijen uygulama ve yagl boyaj
Oxygen treatment and oil paint on cold rolled steel
100 x 100 cm., 2019
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CIRCLE OF STEEL

Soguk sac tizerine oksijen uygulama
Oxygen treatment on cold rolled steel
120 x 120 cm., 2019

BLACK TEARS

Soguk sag Uzerine oksijen uygulama
Oxygen treatment on cold rolled steel
124 x 124 cm., 2019
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STEEL DREAM

Soguk sag tizerine oksijen uygulama ve biikkme
Oxygen treatment and bending on cold rolled steel
100 x 133 cm., 2019




MYSTERY BIRD

Soguk sag tizerine oksijen uygulama ve epoksi boyasi
Oxygen treatment and epoxy paint on cold rolled steel
100 x 150 cm., 2019




COME THROUGH AND CHILL

Soguk sag lizerine metal boyasi ve kanca vidasi
Metal paint and hook screw on cold rolled steel
122 x 140 cm., 2019



ANGEL WING

Celik heykel tizerine metal boyasi ve kanca vidasi
Metal paint and hook screw on steel sculpture
180 x 110 x 60 cm., 2019




Yaraticiligi, tutkuyu ve vizyonu islerinin merkezine koyan sanatci, hizla gelisen teknolojiye,
kendine 6zgu stiliyle ayak uydurmaktadir. Hayal gliciniin kilidini sanatsal tercihleri ve yeni renkli
teknikleri birlestirerek acan Mehmet Gazioglu, kendi hikayesini, soyut calismalari araciligiyla
sunmaktadir. Dijital efektlerin gizemini, surrealist calismalari ile karakterize etmektedir. Sanatgi,
yeteneklerini, duygularini ve ruhsal senaryolarini birlestiren farkli eserler yaratarak kisisel sanatini
ortaya cikariyor.

1977 yilinda istanbul'da dogan Mehmet Gazioglu, ailesinin ddrt nesilden beri var oldugu
sanayi diinyasinin icinde Operasyon Direktorii ve Yatirim Yoneticisi pozisyonlarinda gérev almistir.
Halen de Gazi Metal'in Bagkan Yardimcisi olarak gdrevini stirdirmektedir.

Kimliginin olusumunda etken olan, sosyal bir ailede biyliyen Gazioglu; geometrik
materyalleri, mekanik ve yasayan pop kiiltiriine ydnelik tasarimlariyla arastirarak, kavramsal
sanata doénustiriyor.

Sanat diinyasina erken yaslarda kolleksiyoner olarak adim atan Mehmet Gazioglu,
antik ve modern sanat, gorsel iletisim, modern mimari, popiiler kiiltiir ve fotografcilik dallari ile
ilgilenmistir. Farkl diinyalardan arkadaslari, hayata bakis seklini degistirdi.

Sanatsal ifade araclari, psikadelik fotografciigin yol actigi soyut modeller ile ortaya
cikmaya baslasa da; metalin cevresel ve boyutsal 6zellikleri sayesinde sagladigi kigkirtici olanaklar,
sanatginin yolculuguna yén vermistir.

Metallerin asindirici mikro yapilarini gérsellestirerek, yasamin icinde var olan dogal
degisimlere tezat sunan Gazioglu, izleyicileri calismalarindan kendi anlamini ¢ikarmaya davet
ediyor; ve belirsiz bir arzu ve hayal glclyle, biricik anlamlar ortaya cikariyor.
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Mehmet Gazioglu, the artist, centering on creativity, feelings and vision, keeps up with
the fast developing designs with his style. By unlocking his imagination, he started to work by
combining coloured new techniques with his abstract artistic preference. He present his own story
with the mystery. He creates his own personal art as the result of combining his emotions and his
spiritual scripts.

Born in 1977 in Istanbul, He grew up in the steel industrial world that his family has been
manufacturing since four generations and he worked there as chief operating officer and investments
executive. He is still actively working as vice president of his company. Growing up in a social family
supporting his identity. Finding inspiration from an open mind ,he explores geometrical materials
toward more mechanical and living pop culture designs into conceptual art. Mehmet Gazioglu
entering art world as a collector in early age and has been interested in ancient and modern art,
visual language, modern arhitecture, popular culture and photography. Friends of different worlds
have changed the way he looks at life.

His artistic vocabulary started with a progress of images manipulated through reflectivity
of psychedelic photography moving into visual arts to the provocative possibilities offered by
new satisfaction with his abstract model, cutting into masculine, environmental and dimensional
works with the behavior of the metal. He visualize the metals corrosive microstructure. The new
metal works contrasts natural change of life. The work invites viewers to figure out themselves. He
created in an unspecified desire and fantasies with unique meanings.
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